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SUMMARY ANALYGIS

REMOTE VIEWING (RV) SESSTON (p.9g

1. (S/NOFORN)  This report documents a romote viewing segsion conducted in
compliance with a requfat From 50D, 13, 0JCS, Pentagon, Washington, DU,

The purpose of the session was to p;uv1dv informetion relevant bto the
hostage situetion in Iran.

2. (G/NOFDRN)  The remote viewer's impressions ol the target ave provided
s raw intelligence data, and, as wuoh, have not bean subjected to any
imtarmmﬁlat@ analysis, evnlvxt1nn or collation. Interpretabion and use of
the information provided is the responsibility of the requesiorn.

1, (S/NOFORN)  The protocol used for this session is detailed in the docusent
Grill Flame Protocol, AMSAA Applied Remote Viewing Protocol (5), undated.

4, (S/NOFORNY Following is a transcript of the viewer’'a imprassions during
the remote viewing session, AU TAB A ave drawings made Jy the roemote viewer
reference his impressions of the target site. AU TAB B is target cuing
information provided the remote viewer,

5, (S/NOFORN)  The remote viewer was nsked Lo locate Charles Jones and
deseribe his surroundings. He described Jones as being loeated in a bullding
near or in a market place, This area is near the center nf o large cily.

The viewer opined that this city was Teheran, 1ran. The viewer felt that
there were three other hm'fdgv personnel with Jones. After the session he
was shown photographs of hostage persornel and identifled Duane Gilletle,
Steve Kirtley asnd Don hohman as possibly being with Jones. The viewer
perceived five quard personnel at this site.

NUL HELLAS ABLE. TO FOREIGN NATIONALS _
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TRANSCRIPY
REMOTE VIEWING (RV) SESSION CD-90
THE

#66: This will be a remote viewing session for 1430 hours,
17 July 1960,

P AUSE
Relax and concenttate now, Relax esnd foous your attention

an Charles Jones whose picture 1 have shown you. Locate
Charles Jones and describe his surroundings to g,

PAUSE

+05 #01e The walls are round. Thers's...small building, and this is
one storey, maybe two, . wh. there's two stories.  «eesees
Tt's got a curved shepe to it. An S curve, [t's like a
row of, row of, it looks iike a half-and-half building down

4

on one side. Like shops in the front. The windows aré.s ..
are high, high windows.

#66: Tell me sbout Jones' immediate surroundings.
+{15 #0313 Darly darle room owith. ouh.,with threg © think.....three
; other people . 1t's derk room, Tike davi, not wmod, bubt...
derk, dack paint. A brown or tan paint.

#66: What's going on here?

#01: Don't see sny activity. He's, he's tike laying on his back,
and Ehere's....tws other people are eating. Looks a lot
1ike the back room of some kind of a ship or sumething.

#66: What makes you say this?

#0%: Front, front room has stacks of cans. Some kind of silver

+{17 cans. That's lower, This is like splib level room. Ift's
ot the end of a alley or something. The rosd goes up to the
front and it stops, and there's a room fuull of these silver
cang, and this room ls like upper from thab...

#6612 Describe for me the grealer building in which this room is

I S . AR
1onated, and the position of Lhis room 1o the greater building.
¢ F K
PAUSE

#O5 This is either..ub..like...ib's either part of, part of a
very large building that's got diffevent parts or it's
sanduiched between these curve, curved buildings.

L
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#6463 freak that out Tor me.

#1012 1t's like curve, curved wall on the Jeft....or curved building
or something, tall, but it's curved, and there's one like it
an the right,

#66: Go on.

#01: And, in the middls is this, it's just like entrance with
cans, silyer cens. (his room is in the, in the back, upper
split level part of it, but vou can only, only get there
through the room with the canis.

PAUGE

+10 #6i0 Who are these people with Jones?
#0011 Thare' S, e etliees TE78 1ike twn, ... AWO OFcsos cYOUNGs 00w . GNE

of the young ones has a black heard. Neither, neither one
looks familiar to me. 1§ just...guy with the beard is fairly
tall, and there's one like parly, early middie aged, 38..000000
who is, is wearing like a Teghirt with some kind of writing on
it, like numbers or something on a (~shirbt., Like.,.0h.s.s.
he's clean cut, shaved....geb a militexry impression with him.
Like,...thinking 1ike 2 Nawl officer ot SomEtRiis eenscnss
Brown hair. Just a light flex of grvay in brown halt.

PALSE

66 Are these people being guarded?
#ULs Vesh., There'sS....twe old, tuo old men... it looks l1ikecsoow

and,....three younger men. And, they're sitting at a table
veosei0, itTe a counter or a tuble or something, by the front,
and there's the vounger man, even, maybe teen ager gitting

by the deor. It's a 1ot of noise here. Like ib's some

icing of a shopping arse or something. You know, Like a lot
of activity.

e Tell me some of the nolsss vou hear.
#01: Uh. ..don't hear any vehicles. Tt's like a lot of talking,

and avgumentative type of taliking, like bargaining and Lhe
clank of pans, like barkers, selling things. A lot of cloth
fluttering in the front...like, it'a like some kind of tenls
or overhangs down the wall on the 1eft, Very conjested....
away, away from this building. I8! 5.....000 2 funny door

+15 or something on the front, like a 1ift-up kind of door, like
a gavage type of doov v veeoand then a regular door.

#oh: Okay. Move over, an overhead view now, and describe how
this building is situsted s0 that me might be able to locate
this tiilding. ’

PAUSE
Approved For Release 2000/08/08 - z00788R002100320001-4
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kind of large T-shaped
rung to the end, and

i1 s Sert of V, ¥ shapad and there's s
1 at
a's a alley that runs

warehouse or Qomething betind it
T

there's o top on it iike a 1. h
around it that makes like a T intersection by the arm or the

of the building or warehouse. » market area oy whdt VET
it is going away curves to the lefi, and the both roads come
Yo me..like 8 main road, Unly you cen't drive, you Cdﬂ'i drive
except on the main road. [t's very close Lo the renr@r of Luw1a
It's tike I get a feeling for.....like il's a special, spe 3}
place to buy a certain thing., Like housewares of *umv%h ¥ e
It's like things you buy for kitchens and stuff.

©
4
[
W
&
€
3

e

i
T
NS
he
&

ek This particular building.
#01: No. This market place that this building's buy. Like, you

go there to buy a soap dish or something or a carvving knife.

FoG1 If I wanted te buy a kitchen utensil I would come to this
particular shopping area?

#01: I you were a nabive, yes.
#66: And, how about to this particular building. Why would I go

to this particular building?

#01: [ think this building is....like a tﬁaﬂsmahipmem% building,
like & receiving building of some sort, I don't think it has
a function as far as the market area, but it's.....they are
handiing goods here. I almost get a....l almost gel a feel
for smiggling of some kind, Whoever these, these people are,
they're dealing on the side, se to speak.

#66: Okay. 1'd like you to return your perceptions now to the
original room where Jones is. Your initisl comments vere
+20 something aboult a round room.

#01¢ s likeo..yeahioe e

H#EG Bresk that out for me.
PALSE
#01: Tt'g like there's no corners on one wail. It's..the walls
are rounded. When 1 go cutside to look at the wall, [ see,

see a different section of Lhe wall, Se thal the voom may
ot be behind the sans, butb %hﬂy*d be front and left of wherc
the cans are. Thatis all T, that's all I can explain.,

K
1

#6661 Okay. 1f 1 undecstand coreectly, you have Jones in the room
with 3 other people?

#01s Yoo,

Approved For Release 2000/0WR002100320001-4
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You feel that this is a group of hosteoes?
Ps =4

)

*

Ahs, bthey ar

And, as far as guard personnel, you explained Lo me that yuou
have..two older men,. ..

Two older men, yeah,

Three vounger men, plus a teen age type. Ape these cthar men
/ * F 3 ¥l
armed in some way?

The thres young men are. They're, they got their faces covered,
and they've avmed withe.....s0m8 kind of rifle. Thay gol.....
they all got 'em at sling amm 1ike. .. with the muzzies doWh.....

Okay. MNow, raising high up over this arca, tell me more about
the location of the building and the market, and ths main street.

PALISE

The main road just goes te another main road to make a intersescbion
in the town. Feel like it's in the extreme southwestern corner
of the ecity somewhere.

Okay. Before you said it wes in the center of the oity. Can you
break out your rew perceptions?

Uh...it’s in the center, but it's in the southwest oxtreme edge I
of the center. Get a feeling like a box. You ecould say the

conter of the city is a boxy this would be in the lower, left hand
sorner on a main road that kind of leads out of the city. !

Okay. Do you recognize this city?

Yeah, 1 think it's, I really think it's Teheran. But, I keep
getting this ball park or gomething thaet pops in my mind arountd
here, but I den't koow if it's overlay or not.

Is it positiened in relationship to this area?

Ne., t's

just a flash picture of a hall park or sonething.
You know, A sta

spadivm like thing.

Okay. 1 have no further guestionss however, 1'd tike to give you

the opportunily to comment on anything that vou feel is important
at this time.

neighborhood.
T

Small shopS.......1 @g60'E see any industry, and 1 don'i see
any large modern nufldings of any kind. An older _gection.

R

&

ERIFPOG-UT
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i den't see, but maybe every now and then a place over two-
storiesy three a maximum, Thabt's aboub it.

Okay. lLat's prepare to draw the percepbions that you've had.
I want to look abt this street layout again, just for a minute.
All right. Remesber it so you can draw it for me.

PAUSE
fkay.
Qikay, Let's prepare to draw,

Okay. On page 3, I'11 gsee if T can'l drav the vay 1 wag

seeing this place, and then I'11 do iike an wverhead view,

and I'11 do whet the interior of the room looked like.......
walls wise, So, I'm not really sure it this coom was actuslly
te the rear of these cans, split level up or split level off
to the left. Because of the  shepe of the walls were kind
of changing. I got a feeling that there was like this wall

on the laft thal would curve....e.ea.0olike that, and there
was also one on the rvight that did the sawe thing. I don’t
know if this building is sectioned of 7 or part of Lhese

walls (mumbling) walls. Like this made a 1ittle sireet like
this, and there's a....it's like a door here, and this is

vour standard house type door. Hereon the right there's

like a..e..1ike some kind of vargo door, hatch type door,

yvou know, like we would call a gsrage door in the states,

Only it appeared to be a little smaller. And, the only windows
I saw were like....rvight up hers towards the adge. Ib's

like these....four little windows, and they were barred. Feel
like this was some kind of a holding or transfer point or
something, end thesz tin cans were right ingide the cargo door.

How Llarge were these cang?

One gallon,

Okay. We're talking.......

‘aint  cans size thing, but they weren’'t paint cans,
Welre talking palnt can size versus 50 gallon drum size.

Yeah, Paint, paint can size. Now, these......l kept getbing

¥
an impression that down this way.....wss a market. 1L actually
started right here on the corner. You know. Gestall type
canopies. Like this.

R002100320001-4
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#66: S0, I had to go down this little street here, te get down
to the end to this.

#01: Right, and that these were carts loaded with stuff, and
windows of shops and, you know, thal these were ather
buildings or semething, and.....geing this way, was @
vseo.like a quiet street. This was all activity, and this
was real quiet te the right. All activity to the left, Uh,
and in the background you could just see this big warehouss -
roof, went down like that. That's what it looked like from
the Front. Now, from the top I got an impression of this
cev.:like flat sided V shape. So, ['m going to draw it here.
[ still don't kmow if, you know, it's actually part of the
buildings on both sides if it's all one big building; T
don't, I den't know, and down this wvay it was all different
shops. And, sidewalk was only on the one side, and want
down here like thie. Now, coming of here was a....like a vow
of huildings or something thab went like this, arcund that
way..... These were like hauses and shops, and then there was
n road that went this way. Likewise, and sll in here was carts
and little shopping (fturned tape aver)

1'11 put an arrow at the top of the page, anid this will say

view page l. Thia is like a market area, and up hergcacesssos
ig thiz....main street, and this goes to heart of city.....

and then hers is like somshow or snother this street's blocked
here, .e.c.l don't know if it's a wali or if it’s poles in the
ground, But, I got a feeling like it's biocked and you couldn't
drive on it. And then, there's a street here comes oub to the
main street, Like this, and then goes this WaY..oieeraveone
And, then there's this warebouse that you van see the roof of

in page 1, and it's shaped like & lopsidad T. This......

1111 put an X in a circle for the target building.
#5661 Ckay. On drawing number 2 then, the X in a circle is the

target building where you found Jones, and. .« oeyors kind of
draving the street layoubt here.

#0011 Thiz is more like an alley here. This is a street. I got @
feeling like there's residential here...... And, again, this

is the main street up heve, and these are,......wheve 1

label buildings they're all mixed residential and small shops.
And, the impression I had of the room iB.weeoi 11 draw the
way the interior of the room looks to me. Because, L'm not
sure exactly how it lies within this target building, but X
had @ feeling like.....uh.....there was a door, and through
the door was silver cans. Okay. And, then the wall went
Like this.

#6652 Okay. When we say through the doow, do you mean the conventional
door or the garage Lype doer?

Approved For Release 2000/08/0 002100320001-4
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When 1 say through the door, I mean through the poom that
the hostages are in.

And, you don’t KDOW. ...y

I don't know where that room is in the huilding. That's why,
that's why 1'm doing this,

Okay. You're saying remote viewing wise when you go into
the building you find yoursell immediately entering the room
where the hostages are, and you dontt KnoW...ae0

NO, MOsaeosneoyBihy veah, remote viewing yiga. I you
phyﬁimallyu...eukayg,,.nif you go in the entrance donr of this
building, the first thing that 1 see i3 a room full of silver
cang, and that's where the guard types are gitting, and the
two cld men, and there's a teen age id up by the front doot.
Now, I den't see any ways oul of that room for some TEAZLN,
but 1 feel like split level to thal is the donr to which you
can access the hostages, Now, the hest I can do from there
is deseribe the hostage room es I see it from inside. Which
has got an S curved wall which really throvs we of f, because
I don't know how that fits the buildimg. Which is why i have
to draw that separate.

There's an 5 cuvved wall that goes pack like this to a blank
wall, and I get the feeling 1ikesesooas

Okay. So the drawing in drawing 3, then, is interior to the
bujlding itself.

Yeah.

And, this area out here to your left is the room or area that
you would first enter where the silver cans wers, and the

room where you're depicting now ig the poom where the hostages
are. You haven't drawn the rest of the fleor plan?

Right. No, I can't do that because I don't know how it works.
A1l I'm saying is there's silver cans pight outside the interior
of the hostage room, end there's silver cans right when you
enter the entrance door to the target building., Now, there
may be silver cens all over this building, and thet might be
what's throwing me of {3 I don't know. But, the walls are 5
curved interior wise; there's no shaip corners. fnd, there's
11kEarseeo.othere's Like two gleeping cuts of heds back hers.
T think they're ests. 1 wasn'l getting the feeling of being
very high off the ground or being, you know, very nice beds

or anythipg. They're more 1ike cots, and I had the feeling
LHi@ e s vesguacan NE was'L Mo eosalitesctibie, LU0 VOUNGH GUYSa 0w es
WETE, .- ) use Y for YOURIE s o « v « LWO YOUDGET hostages were

on those teka. 1 had a feeling like he uas- ight to the left
as you enber ThETTHEH and-Re—wrrJjust layi

5‘ hlscov:tmeaman»a@

8R002100320001-4
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YWhat's his name?
Charles Jones.

Okay. 1'11 say Charles. Charles was just laying on his

cot, end reading. And, one of the young guys, I think, was
reading. You know, It was like they were just kind of laying
around not doing much, and there was another col, right here.
That was the, the military...uh...navy type. I don't know

why 1 say that, but thait's what it feels like, and the rest

of the area was just chairs and a table, Some bhores and
things. I don't know what specifically. Just clutter.
Clutter over in this area.

There are windows, but I don't know how many, and 1 don't
know what kind, but they were up very high, and thers was
windows on this sids. You know......small.

Olkay. You say, you say that.....1let me see if 1 can go
through this with you again. Do you enter of f of the strest
into a room of cans whers the guards are?

Right..

Then you have a feeling of gplit level. My question is,
do you go up or down?

You go up. Very definitely go up.
You must go up to get to the hostages?

Yeah, ANd.......e.Teason why [ say split level is 1 keep
ONoeoosomy left hand keeps telling me it's one storey and

my right hand keeps telling me it's two stovies, Thalb's

sort of a feeling I get whenever 1 get split level. You KNow
Nff-set rooms where one is higher than the other, and that's
the feeling I'm getting here. The gestalt I'm getting., 50

I just know that's probably split tevel. Anyway, that's

the way that room locks. Do you went a picturs of the yroom
vevsoowith the guards?

Okay. If you can draw it to a smallee scale, maybe you can
put it all together.

Well, no, I'm not going to be able to do that. Because I
really don't know how that Fits.

Into here.

Yeah. The hostage room Tits into the target building. 504
I either Find myself in the hostage, okay, working at the
hostage toom, op I find myself in a room with the guards
jooking ab that room. But, I dortt find myself wallking
From one to the other, So, I don't know hew I get there.

88R002100320001-4
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#6635 Not know how they Tit together?
#0L: Right. 1 don't know why that's happening today, but

et ' Seenee@lesoovsthis one's like this......garage

type door. I get a Feeling like there's a very large

table here, and you gob these two old....call "em G,
sitting there. You got T Eeenager siiting there. You'we
got the X in the circle; you've got one young guard there,
and you've got two voung guards back here. Only [ just
know they'rve there. I can’t tell if thev're sitbting or
standing.

#66: Okay. In drawing 4 then, the 3 Xs indicnte the guards that
are armed. The twe Gs indicate older gentlemeny and the
¥ indicates a teenager; and the little circles are the cans.

ffOLe Right, right, right. and then there's these cans just plled
all in the front here, and 1 don't know what they are, but
I think they're hob. You know, I get a distinet smuggler
feeling when I see these cans. Like maybe these guys are
guards by day and smugglers by night. You know., That sort
of thing. FReal shiny silver cana, you know; almost like
this stainless steel that's real...you know,...this sterile
surgical type stesl thot you see in a room somevhere,
They're hermetically sealed and they're...t den't know what's
in Yem. I didn't really look. Just a very shiny cans.

fo6e And, then your feelings, again, aboul this city that this is

located in being Teheran, can you elaborate on that feeling
at all? B T

P c T s MvWM%;ﬁ g\
#01. ~Yes. - 1 just felbt....yeabh.....l just Telt like...okay.... g

the main street, this being the area of hestages, okay,
the main road went like this....ended downtown, and 1 get
the feeling like.....thal's not very far.....six blocks,

ou know, six city blocks, comes to a big U shaped avernue.
Mhis like four lanes, and...uh. .. bhis i the mein city,
cokay, 3 Y TROTG T Gor. it s TP 1L deew ib-ert™
the bottom right-hend corner, I get this picture that pops
in my mind, like I'm looking at one of these giant stadiums.
Get this kind ef picture.

esm e o s

G 21

#66: Okay. Now, ['11 ask you again, you don't know wheve this _—"
stadium is in relationship to those other things.

#0113 No. 1 dont.

#66: Orely that the picture of the stadium comes to your mind.
01 YEBe e ssnseaveannsesserlf’s vound! It's nob...il's not.....

it's a more rounded cval than ve would have in our....like
our Football stadium. It's more like a hasebsll stadium
than it is a football stadium. You know what I'm talking
~ about. . .the differsnce....the way out of the field,

Approved For Release 2000/08/06&%002100320001-4
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#66¢ Dkay. Anything else you would like te add?
#01: Mope. That's all I got.
#6632 Okay. That's fine.

Approved For Release 2000/08 $8R002100320001-4
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TARGET CUING INFORMATION

REMOTE VIEWING (RY) SESSION £D-%0

1. {(S/NOFORM) The remobte viewer bas been exposed Lo open source news
media information as well as classified overhead imagery and numerous

photographs of hostage personnel. He knew he would be working against
the hostage situastion in Iran.

2. (S/NOFORN) At the time of this session the remote viewer wes shown the
gttached photograph, and was asked to find Charles Jones. He was asked

to identify Jones' location, identify sny other U.S. hostage parsonnelt

and to describe physical security at this location,
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